
introduction Even if I could draw a map for you I wouldn’t. 

The thrill of attending (and for that matter, participating in) an 
ENTER>text event is only for what potential collisions may 
ensue. Henry Hoke and Marco Franco Di Domenico, the creators 
and directors of ENTER>text, have always been anti-map. I know 
this because I asked for one once. No maps. But there are perfectly 
good reasons for this. An ENTER>text map is a useless document 
because ENTER>text is almost entirely void of objects, and very 
little of what happens there tends to remain in one spot. Also, I 
think the point of Henry and Marco’s enduring project (now in 
its third, and far from final year) is that anyone who takes part in 
ENTER>text remains just a little bit lost. 

Since 2011, Henry and Marco have organized nine ENTER>text 
events at venues across Los Angeles. In all, 71 performers, and 
many, many more guests. Variably these one-night only events 
have been advertised as “a reading installation” to “an immersive 
literary event” to “a bacchanal in a forest of telephone poles.” These 
are all very good approximations. I offer: “If Allan Kaprow was the 
ringmaster of a twenty-ring circus set to the cadence of small timed 
explosives.” Close, I say, but not quite. 

So there is nothing quite adequate enough to prepare you for this 
“living literary journal.” But, if pressed, there are a few things you 
can more or less expect.
 
An ENTER>text event always happens at night, or at least under 
dark cover. They have been hosted in private homes or in public 
galleries; several of them happened in the old Concord space in 
Cypress Park.

There is no sequential order of operations in an ENTER>text 
event. If rules exist they are based on some logic you do not know. 
Boundaries are crossed as easily as genre. Before you enter the 
space, something has already begun. Something startling may roll 
out in front of you. Or someone may whisper in your ear. In the 
curdle of a lamp’s yellow glow you may be beckoned into a tryst 
with a smiling author. (When does that ever happen in our books? 
Imagine the author, springing to life from a dust jacket’s back flap.) 
Or you may just stand in the hubbub, catching the fragments you 
can. Whether you decide to go with the current or against it you 
can be sure you’ll end up somewhere.
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And if by the end you’re completely lost, that’s okay. Because as 
Jonathan Ade puts it in this anthology’s leading contribution, “It’s 
just a ton of fucking fun.” Please take his word for it. 

This book is not a map, nor is it an attempt to recreate the experience 
of participating in an ENTER>text event. The irony of this book is 
that it upends all of ENTER>text’s aims: to pin down something 
that was never meant to live on a page. Among the contributions 
of the prodigiously gifted writers and artists here you’ll find scripts, 
artifacts, fragments, anecdotes, first- and second-hand accounts, long 
gorgeous pieces of writing, prized leftovers—things that try to point 
to the embodied experience that is ENTER>text. 

What we may do here, is draw connections between things, between 
the contributions of twenty-eight participants and five guests, all of 
whom accepted the challenge to behave in ways we are not schooled 
to do: to make a text breathe, move and speak, or to follow a stranger 
blithely through a darkened room, to take in their secrets, without 
reservation.

Jen Hutton
Editor 
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